Editorial also developed contacts with Robert Delaunay and Henri Le Fauconnier in Paris.
In April 1914 with August Macke and Louis Moillet he embarked on a study voyage to Tunisia, which became pivotal in his artistic development. Everyone knows today the luminous colors of the aquarelles he brought from Tunisia.
While just a few years before, he worked a lot with brush strokes and dark tones, suddenly luminous colors diffuse through his work. He himself writes in his diary of the Tunisian travel: "the color possesses me, I am the painter."
In the search for the origins of his work, he derived from his childhood drawings and his appraisal of "Der Blaue Reiter" movement a concept of art in a child-like style, for example, the reduction of the human figure to a kind of puppet. He also began describing his paintings with poetic-literary titles. Also belonging to this time of color flashes was his breakthrough toward abstraction. Dominant in his aquarelles then, for the first time, were abstract signs, letters, lines, arrows, and pictorial symbols such as stars and eyes.
At the end of 1920 he participated in the Bauhaus school in Weimar and finally in Dessau. He taught painting classes there and later also design theory. It was his most productive and successful time, as testified by the increasing number of exhibitions in the USA, France, and the UK.
His career reached a peak in 1929/1930 with his Jubilee exhibition for his 50 th birthday in Düsseldorf, Saarbrècken, and a single artist presentation at the New York Museum of Modern Art, as well as the publication of important monographs on the man and his work.
The teaching appointment at the Bauhaus induced him to elaborate a didactic form of art teaching for which he could draw from his artistic experience and his theoretical reflections. The lessons learned about creative processes provided a basis for his free creation. His work with perspective, geometric construction and color shades unequivocally shows such influences.
In 1931 Klee left the Bauhaus and took up a professorship at the state art academy in Düsseldorf where he taught painting technique.
After the take-over by the National Socialists in 1933 he was dismissed as a "degenerate artist" and at the end of the year he left Germany to return to Switzerland, his country of birth, where he then lived as a German citizen for the remainder of his life.
This migration threw Klee into an artistic crisis, which was reflected in a change of artistic style, which was fully DOI: 10.5301/jsrd.5000197 Paul Klee: the painter and the contribution of the most famous scleroderma patient to art in the 20 th century alexander Klee Patron of the World Scleroderma Foundation, Basel -Switzerland Born in 1879, when the 19 th century was coming to an end, Paul Klee became one of the most outstanding personalities of 20 th century art. Although he followed the artistic movements of Cubism, Constructivism, and Surrealism with interest, his work did not belong to any of these then-dominant art schools. As an extreme individualist, he introduced a multifaceted artistic concept in technique, form, content, and iconography which, together with his didactic writing on art, asserted an authoritative influence on his contemporaries, and later on modern artists. His motto: "Art does not reproduce what is visible but rather makes it visible" acquired an epochal significance.
Until 1914 he systematically applied himself with unique determination to the basic elements of figurative art, line, chiaroscuro, and color. His personal style can be first seen in his eleven etchings, called "Inventions" (1903) (1904) (1905) .
From the previous works he included in his personally compiled work catalog, only some childhood drawings but not the very detailed landscapes and caricatures in the Jugendstil style, as well as the academic sketches drawn during his time as a student.
Until 1906, he had applied himself to figure drawing, as he said "without natural" inspiration, from Rodin's nude sketches, and experimented with reverse glass painting.
The nature drawing in an impressionistic style, learnt from Van Gogh and Ensor in the years 1907-1910 attest to the pursuit of abstraction from the natural template, which was further strengthened by the confrontation with Cezanne and Picasso�s Cubism.
Tonal black and white aquarelles were in preparation for the use of color. Between 1911 and 1912 he made illustrations for Voltaire's masterpiece "Candide".
After years of long, self-discovering artistic isolation before the First World War he connected with the Avant-garde movement. He joined "Der Blaue Reiter" as well as the "Münchner Secession".
He became friends with Alfred Kubin, August Macke, Wassily Kandinsky, Franz Marc, Alexeij von Jawlensky, and Paul Klee: the painter and scleroderma patient 6 © 2016 Wichtig International expressed in his later work with relentlessly increasing artistic production after a period of severe depression and after the on-set of his illness.
In 1935 Paul Klee developed a disease diagnosed as scleroderma. In the final few years of his life, he pursued with enormous intensity a work which, notwithstanding the development of his devastating health issues, contained urgent philosophical questions, mythological components, as well as an irony verging on the tragic.
After his death in 1940, the expressive but enigmatic late works ensured a lasting impact ranging from abstract expres-sionism to contemporary, figurative painting, which secures him a major place among the late works of Classical Modernism.
